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Chapter 1: Name and Purpose
Article 1: Name

1. This society is to be called Nihon Origami Gakkai in Japanese.
2. This society is to be called Japan Origami Academic Society in English.
3. The abbreviated name of this society is JOAS.

Article 2: Purpose

1. The purpose of JOAS is to promote studies of origami, diffusion of origami, and both
domestic and international association of all origami-lovers.

2. The studies of origami mentioned above includes designing, designing techniques,
criticism, mathematical studies, educational studies, history, bibliography, studies of the
intellectual property rights, studies of industrial and commercial design, and so on.

3. The diffusion of origami mentioned above includes widening appreciation of origami,
expansion of the community of origami-lovers, scouting and rearing the origami talent, and
SO on.
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“AKIRA YOSHIZAWA: Japan’s Greatest Origami Master”
Preface by KIYO YOSHIZAWA, Introduction by ROBERT J. LANG
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About - Origami Tanteidan Digest

The objective of the Origami Tanteidan Digest is to
share the articles on Origami Tanteidan magazine and
provide an English summary of most (but not all) text.
The numbers indicated as “Page xx” refer to the page
numbers of the original articles in the magazine. While
not all content is translated, it should give you an idea
about what the article is about. Depending on the
context, “Translator's Note” will be provided for clarity
or terms that might not translate easily either because
of the language or technical nature. We hope you will
enjoy. Let us know if there is anything we can do to
improve or any further comments. Please contact our
editorial department at: editor@origami.jp
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(Page 7) Origami and Its Neighbors
#116 - Re-reading Many Times
By Tomoko Fuse

| was born in Yoita-cho, Nagaoka City, Niigata
Prefecture, which is famous for carpenter's knife.
There are also several master craftsmen. | had several
classmates whose occupation was blacksmithing.
There were blacksmiths here and there in the town,
and hammers resounded early in the morning. Most of
them are now out of business or downsized.

My mother's parents' home was a field blacksmith
"Matasuke," which mainly made sickles, hoes, and
kitchen knives. Matasuke had several live-in apprentices
and was always lively. However, it went out of business
several decades ago, and now the house and the
blacksmith are vacant.

My grandfather, two generations ago, after retiring
to his son, became an avid reader, in particular, "leyasu
Tokugawa" by Eiji Yoshikawa. | bought several volumes
and read them several times, sitting on a wicker
chair in the hallway with nose glasses. Seeing that,
everyone laughed and said, "Grandpa is reading the
same book again," but what about me these days? |
look just like grandpa. Until a few years ago, | used to
go to the library so at home | always had many books.
Now | read in sequence the titles | like from a small
collection. | can't get enough of it. | notice some parts
that | skipped, or where | got emotional in the past. Of
course, | sometimes go to the library and borrow new
books.

What kind of origami models do you want to fold

repeatedly? A model that is impressive no matter how
many times it is folded. A model that makes you smile
no matter how many times you fold it.

These days, I'm focusing on installations, and many
of them are very difficult to fold, so | can't imagine
folding it again. At times like that, when | see cute and
beautifully decorated origami models on the street
or in train stations, | smile and imagine the happy
moments of the people who made them. | believe that
folding paper and smiling at each other is the origin of
origami, but my current position has shifted from that.
But let's just say goodbye. It's okay to read the same
book again and again, even if it's part of aging.

At night, instead of the deer that used to cry, we
now have foxes which sing every night under the starry
sky with the cold air. It was a loud, high-pitched sound
that used the strength of the whole body.

(Page 13) Close-up
27th Origami Tanteidan Convention Report
By Seiji Nishikawa

Seiji Nishikawa = Born in 1963 in Nara Prefecture.
He is a board member of the Japan Origami Academic
Society (JOAS). Involved with Online continuation, back
to in-person, and diversification continuity.

The 27th Origami Tanteidan Convention took place
online for three days, from November 25th to 27th,
2022. David Brill (UK) and Jeremy Schafer (USA) were
the invited special guests. It was held on a virtual space



exchange, which included 38 classes and academic
lectures, 3 overseas teachers from Korea and the United
States, and a Mystery Puzzle game in Gathertown.
There were 200 participants including about 20 from
overseas.

Overview

In response to the Covid-19 Pandemic, Japan
Origami Academic Society (JOAS) has been focusing
on online operations since 2020 and has planned
online conventions in addition to regular meetings
to maintain origami exchanges. The 27th Origami
Tanteidan Convention will be the 4th online convention
counting from the Kyushu Convention in May 2021.
From around July, we started planning the structure,
recruiting instructors, editing of the Origami Collection
book (supported by Origami House), a creating
the web site, and preparing for the online general
meeting to be held at the same time. This time, we
tried to create an “in-person” convention feeling
by increasing the number of options for each time
slot for a total of 4 parallel classrooms. In the newly
introduced Gather Town, information exchanges on
topics such as mystery-solving game project, academic
lectures on the theme of origami, and the Origami
ATC Gallery naturally occurred in various places, and
it seems to have played a role in promoting mutual
exchanges among participants. We would like to
express our gratitude to the many volunteers who led
and cooperated in planning the convention, and to
everyone who enjoyed the convention.

<Comments from invited lecturers>
By David Brill

It was a great honor to be one of the invited guests
at the 27th JOAS online convention. The flagship
Origami Tanteidan sets extremely high standards, with
its meetings, publications, creators, and organizers, and
Zoom conventions are a great way to teach even quite
complex designs to enthusiasts everywhere.

During the convention, | told my Brilliant Origami
Story about my first influences and my latest origami
experiments. Later | taught Mount Fuji Variations
showing several curious developments of a tapering
box.

We hope to meet you all in person at a face-to-face
Tanteidan convention as soon as possible!

By Jeremy Shafer

Dear Tanteidan members, thank you for welcoming
me as a virtual special guest to your convention. The
Camel Head Pop Up Card class was my debut of that
model and | still haven't taught it anywhere else! I'm
planning to teach it soon on my YouTube channel,

not just the camel head, but the whole camel (which
includes the head)! Here's the thumbnail to my
Impossible Triangle tutorial which is the most recent
video uploaded to my YouTube channel, www.youtube.
com/jeremyshaferorigami

<Classes/Program>
By Miyuki Kawamura

This time, a total of 38 courses were held in parallel
on 4 Zoom “rooms”, for origami models in a wide range
of levels such as simple, intermediate, complex, and
geometric. There were several classes by elementary
school teachers and there were many female teachers.
David Brill, one of the special guests, presented many
slides of the roots of ideas and example photographs,
and Koichi Tateishi's accurate interpretation made for a
very interesting 90 minutes. Jeremy Shafer's lecture was
full of laughter from the start, and models jumped from
one to another, like a jack-in-the-box. Interpreter Gen
Hagiwara's splendid ad-libs were a “must-see” . In the
lecture on Friday, there were many models presented
and slides, and it was a large volume that traced the
transition of the origami history of the two with Koshiro
Hatori as an interpreter. Please, check the recordings.

Yoo Tae-Yong and Park Jong-Woo were instructors
from South Korea, both fluent in Japanese and easy to
understand, and their cute models were popular.

There were several teachers who were new to
Zoom classes, but | think the overall process went very
smoothly. The moderator, who managed the sessions,
also had the task of switching the screens and taking
notes, which was an essential role for an easy-to-see
and stress-free class. There were many lectures this
time, and there were many cases where the moderator
concurrently served as a teacher. In such cases of
concurrent sessions, there are small number of people
who spoke during the class, so it might have felt a little
lonely. However, according to the survey questionnaire,
it seems that it was generally accepted favorably. The
interpreter also acted as moderator for the special
guest classes. All lectures and classes, including the
doctoral research videos and Origami ATC exchange
meeting reports, are available in the recordings. Those
who have registered can watch them until February 28,
so please enjoy.

In the survey questionnaire, with regards to the
class lineup, there were two voices, one saying that
they were happy that there were many practical and
simple models, and another that said they wanted
more complex ones. In addition, many commented
that they were very grateful for the fact that they
could easily participate in the Zoom convention even
from a distance, and that they were able to watch the
classes sometime later. But there were also quite a few



who also said that they would like to see everyone in
person at an “actual” convention sometime soon. It will
depends on the situation, but | think we will definitely
explore the possibilities.

<Doctoral Lectures>
By Yohei Yamamoto

At the "Doctoral Research Video Screening" held
on the first day of the convention, three people who
recently obtained doctoral degrees in research on
origami presented their research.

The first one was Koji Ouchi, who received a
doctorate in information science from the Japan
Advanced Institute of Science and Technology. Ouchi
was interested in the difficulty of creating origami, and
to consider the difficulty, he enumerated single vertex
developments that can be folded flat for each angle
system.

The second one is Eiko Matsuura, who received a
doctorate (education) from Toyo University. In order
to resolve the question of whether origami is good
for education, Matsuura considered the activities to
disseminate origami around the world as non-formal
adult education, and unraveled its history.

The third one was me, Yohei Yamamoto, who
received a doctorate (engineering) from the University
of Tsukuba. | was interested in twist fold patterns and
proposed construction methods and applications using
those patterns.

The presentations of the three were pre-recorded
video lectures, but since they often participated in
Gather.Town, opinions were exchanged through
spontaneous discussions with other participants. In
addition, the presenters have something in common
that after experiencing working as member of society,
we went on to the doctoral track with the theme of
their own hobby activities. This makes us realize that
everyone has an opportunity to learn. If you also have a
hobby that you want to pursue academically, you may
become a doctor in the future.

< Origami ATC Study Group Report>
By Eiko Matsuura

The OrigamiATC online event was held on
November 25th (Friday) from 21:00 to 1 hour. The
31 cards collected in October were presented on
camera one by one, and the authors' comments and
what the organizers noticed were shared. Thank
you for the 34 people who participated time. If the
individual who created the card was among the online
participants, they would be asked questions and
received comments. It proceeded in an unstructured
and friendly manner. At the end, Makoto Yamaguchi,
an advisor of the Origami ATC Research Group, gave

us feedback of some cards that caught our attention,
closing the session. This time, we uploaded in advance
at a web page the photos of the cards, and we shared
the title, the author of the card, and the name and
creator of the origami model used.

Since the cards were presented in the display order,
I think we were able to prevent oversights and missing
anyone.

This was the third online card presentation event
hosted by the Origami ATC Research Group, and it
feels it is becoming standardized. Since most of the
event participants are not card creators, we would
like to prepare a mechanism for those people to have
fun next time. Also, as it was announced that the card
participants would be presented at the convention,
the number of participants was lower than usual. So |
would like to think about the benefits of being involved
in the convention. Please join us next time.

<Gather Town>
By Gen Hagiwara

We introduced "GatherTown" (hereafter referred
to as "Gather") as a place for convention participants
to interact. | was involved in the operation of Gather is
an online service that looks like a retro game, allowing
avatars to move around a set venue, and when users
get close to each other, like in real life, it is possible
to make voice or video connections. Its use in the
overseas origami conventions was already mature, and
the Kyushu convention was the first in Japan to adopt
it. In addition to me, Taiga Yamamoto took over the
idea of conceptualizing the game, and Marcio Noguchi,
who used Gather at OUSA and was familiar with it, also
cooperated.

Regarding the usage status during the exhibition,
there were always about 10 people (excluding late
nights and early mornings), and over 20 people at
peak times. There is a limit of 25 people who can enter
the room at the same time without paying, so | was
wondering what would happen, but it was just within
the limit (there was a moment when the number
of people reached 25, but fortunately there was a
vacancy soon). It was mainly used for conversations
between acquaintances, but it could also be used to
ask questions to the presenters of doctoral research,
to share their impressions at the same time while
participating in a class via Zoom, and to create models
from classes that they were unable to participate in. |
was able to see the state of having other people teach
me. It was a scene reminiscent of a convention at an
actual venue, and | don't think this could have been
achieved with just Zoom. Also, the younger generation
got used to it quickly and seemed to enjoy moving
their avatars freely. However, | noticed that there were



occasional ways of playing that caused trouble for other
users, so | felt that it was necessary to clarify the rules
and manners from the next time onwards. In addition, |
think that the fact that | was the only resident staff is an
improvement point.

It was a fun game, thanks to the cooperation of
Yamamoto, whose main job is mystery production,
it turned out to be a full-fledged mystery solving.
Due to the high difficulty level, only 27 people have
cleared the game. 85% of those who completed the
questionnaire answered that it was difficult or very
difficult, indicating the high degree of complexity.
However, the satisfaction level was high, and everyone
answered that they enjoyed it. | would like to present
one of the mysteries that was said to be particularly
difficult. Put the letters in the circles next to the two
borders and derive "?". How was it?

All the mysteries, including this one, can only be
solved by convention attendees based on knowledge
of origami, and although they were outside the
usual mystery-solving theory, that's what made it so
interesting. Convention registrants will be able to
access it until February 28th, so if you haven't entered
yet, or if you haven't cleared the puzzle yet, give it try
now.

Impressions
By Koji Ouchi

This time, | made a video presentation introducing
my doctoral research and gave a class. At Gather.Town,
| received comments on how to fold the models for
the class, which led to improvement of the folding
sequence, and | felt the importance of interacting
with my colleagues. We received many questions
and feedback about the research, which made us
feel rewarded and increased our expectations for the
development of origami research. | sincerely hope that
the in-person event will resume so that more lively
communication will be possible.

By Ako Kawasaki

Although it was online, the convention was held
again this year, and | would like to express my heartfelt
gratitude to everyone involved in the operation. | was
a class teacher and moderator. | was a little nervous
before the class whether it would go well or not, but
it ended without incident, and | am happy that | was
able to be of some help. There are many places where
we can enjoy the benefits of online conventions,
but it would be great if we could hold a face-to-face
convention next year! | want to do origami in the same
space as everyone soon.

By Hajime Kikuta

This was the third online event, and there were
plenty of plans and ingenuity to make origami more
enjoyable, more intense, and more comfortable. | was
able to enjoy a fulfilling and happy period. Personally,
| oversaw the moderation as last year, and | am
grateful that | was able to share and experience the
precious time unique to online through a preliminary
meeting with the instructor when attending the class.
Considering the circumstances of the covid pandemic,
online is convenient beyond the time and place that
it takes to move, but it is still an advantage of holding
it on-site. It's sad to not be able to enjoy "cultivating
bonds with friends". In the future, we would like to
explore a hybrid of local and online events that take
advantage of the advantages of each.

By Miwako Suzuki

There were four class tracks running
simultaneously, so the number of people per classroom
was small, and the atmosphere of the class was friendly
and enjoyable. The presentations by the doctors
were summarized in a short and easy-to-understand
manner, and it was a very valuable opportunity. Solving
the riddles of Gather.town was so immersive that | was
almost late for the next class. The problems were all
related to origami, so it was a lot of fun, and the sense
of accomplishment when | solved them was amazing!

By Eitaro Shiomi

When practicing for conventions, it was difficult to
come up with an easy-to-understand folding sequence,
so | changed the folding method each time | practiced.
When my friend accompanied me to practice for the
Seal class, | didn't have enough time, so | changed
the folding method drastically. In the end, the actual
folding sequence was completely different from the
first. Everyone was able to fold it to the end, but that
friend said, "l was surprised that the folding method
was completely different" (laughs). | wasn't too nervous
about the actual performance, probably because | was
a lecturer at a regular meeting before. And that was
good.

List of Figures:
Figure 1 —Image of Mystery A Problem

(Page 16) From the Bookshelves of the JOAS
Library

Book #87: “AKIRA YOSHIZAWA: Japan’s
Greatest Origami Master”

Preface by KIYO YOSHIZAWA, Introduction
by ROBERT J. LANG

Article by Eiko Matsuura



Eiko Matsuura = Born in 1972. | am thinking about
origami popularization activities from the perspective
of social education and adult education. Last year was
“empty”, so, from this year onwards, | will do my best in
both work and research.

<Specifications of the book>

This book is an English translation of Akira
Yoshizawa Origami d'exception (French) and AKIRA
YOSHIZAWA L'artedeli' origami (Italian) published
in 2015 by the Swiss publisher Nuinui, which was
published in 2016 by Tuttle Publishing Company (Fig.
1). Similarly, Germany's TOPP (Frech Verlag's label)
also published "AKIRA YOSHIZAWA: ORIGAMIKUNST
(German)" in 2016 (Fig. 2), but there is no Japanese
version.

The book is a 238 x 302 x 22 mm hardcover
(according to the author's research) with a total of 192
pages in four full colors, giving it a strong presence.
Along with beautiful photographs of his works, this
book contains a wealth of information on how to fold
Yoshizawa's models.

According to Kiyo Yoshizawa's preface, this book
was published in two volumes, "Utukushii Origami:
A Collection of Origami Works Created by Akira
Yoshizawa" (Kamakura Shobo, 1974) and "Yasashii
Origami" (Kamakura Shobo, 1978). It is said that the
above origami works and original folding diagrams
by Yoshizawa are presented. Based on the titles of the
models in the table of contents, we can count 53 ones.
But there are some that combine two or more models
into one title, we can find 94 models of complete
diagrams including variations.

The contents of the book are roughly divided into
three parts. At the beginning, essays by Kiyo Yoshizawa,
Robert Lang, and Hiroko Ichiyama, and a biography
of Akira Yoshizawa, along with various material
photographs, are published over 22 pages, followed
by Part 1 and Part 2. Part 1 is titled "Creative Origami
- Beautiful Origami Art" and contains 125 pages of 74
folding steps. Part 2 is titled "Yasashii Origami" and
contains 32 pages of how to fold 19 models.

There is a QR code at the end of the book, so
when you scan it, you will be able to jump to Nuinui's
YouTube channel and watch the digest version of the
VHS "Akira Yoshizawa: God's Dwelling Hand [Origami:
Sono Uchu]" released by Kinokuniya in 1997. That video
was also released on DVD in 2012 but is extremely
difficult to obtain. The 30 minutes has been forcibly
shortened to 10 minutes, and there are very few
images of the models, but you can get a glimpse of the
philosophy Yoshizawa talks about.

<Highlights of content>

As mentioned above, in addition to the abundant
folding diagrams and photographs of models, Lang's
6-page essay is also valuable. While talking in detail
about his childhood memories of Yoshizawa's works
and the episode when he met Yoshizawa, there is also
a part he briefly summarized his achievements, saying
that Yoshizawa "almost single-handedly established the
origami art of the 20th century." In addition, Yoshizawa
explains the Cicada, which took more than 23 years to
complete, using actual photographs, sketch materials,
and crease patterns, and speculates on Yoshizawa's
thoughts from episodes at the time. There are parts
that touch the hearts of maniacs, and for me, which is
the highlight of the book.

The main part of this book is the folding diagram
and photo that follows. In Part 1, which is based on
"Utsukushii Origami," you can fold representative
Yoshizawa works such as "Gorilla no Ko (Gorilla Cub)"
(cover photo), "Pheasant" and "Rabbit" (Fig. 3). Also, in
Part 2, which is based on "Yasashii Origami", it contains
many fairly simple works, which even beginners can
fold them according to the folding diagrams, but there
are nuances in finishing such as "Kotori" (Fig. 4) and
"Ohinasama". It is a lineup that makes you want to fold
it again and again to improve your skills.

In this book, Yoshizawa's hand-drawn original
drawings are published as they are (with coloring). In
his essay, Dr. Lang wrote that Yoshizawa "developed
the folding diagram symbols such as arrows, dotted
lines, and dashed lines that are commonly used today,
and they were very clear and persuasive.” And, since
he evaluates the expression of Yoshizawa's folding
diagram method, it would be nice to taste the folding
diagram while comparing it with that part.

In addition, almost all the photographs of the works
in this book have been retaken by photographer Kazuo
Hamada. The vivid, dynamic, and delicate photographs
of Yoshizawa's original works are revived in large-
format documents, and the book is worthwhile as a
collection of photographs of his works.

<Additional information on originals and originals>

By the way, | mentioned earlier that one of the
originals, "Yasashii Origami" (Fig. 5), was published in
1978, but this first edition was published in 1971 by
Frobel-kan. After that, it was republished by Kamakura
Shobo in 1978. | don't know why the Kamakura Shobo
version is the base.

According to Makoto Shiokawa, Executive Director
of the International Origami Research Society, this book
was originally a three-volume series. All three books
were published at Frobel-kan, "Fun Origami" in 1963,
"Origami Picture Book" in 1964, and finally "Yasashii



Origami", all three of which were later reprinted by
Kamakura Shobo. After that, only "Yasashii Origami"
was reprinted by New Science (2005) and is still
available today. Another volume, Utsukushii Origami
(Fig. 6), which was reprinted by New Science after
being published by Kamakura Shobo, also appears to
be available.

The original Nuinui version is 240 pages in total,
while the TOPP version has 224 pages and the Tutttle
version has 192 pages. | noticed this after the interview,
and when | asked Shiokawa, he confirmed it by
comparing the Nuinui version and the Tuttle version.
As a result, there was no change in the treatment of
photos or articles, and the content was exactly the
same. The difference is that Nuinui uses one page for
the title of the folding diagram, while Tuttle uses half a
page. According to Mr. Shiokawa, who was working as
an editor at a publishing company, Tuttle uses the page
more efficiently. The 48-page difference doesn't seem
to matter.

<Regarding the lack of a Japanese version>

Why there is no Japanese version of this wonderful
collection of works, which can be called an origami
art book, even though it has been published in four
languages around the world? Since Shiokawa does not
know about this, it is only a matter of imagination, but |
can speculate as below.

First, the main content of the book is a collection
of existing books that have already been published
in Japan. In addition, as factors we might think, it is a
large book that does not fit in a Japanese house (?), and
it is relatively expensive at 3,850 yen (Tuttle official site)
and 3,200 yen at Rakuten Books (tax included and as of
January 1, 2023). Considering the contents, it's cheap.

However, given that origami is an art and Japanese
culture that is proud of the world, it seems that it is
necessary to first create a climate in which the Japanese
version of this book can be published. To do that, it
is necessary to steadily show the willingness of the
market to buy, so if you consider yourself a maniac who
still has space on your bookshelf, please keep one at
hand.

<Acknowledgment>

| would like to express my gratitude to Makoto
Shiokawa of the International Origami Research Society
for his kind permission to photograph and interview
the materials in writing this article.
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(Page 18) Here We Are, THE ORRRIGAMI
TANTEIDAN

This section will explore a wide range of topics
related to origami and introduce you to some little
interesting trivia facts. We also accept questions, and
additional information from readers. Please, feel free
contact us via email webman@origami.gr.jp.

#63 - Inns Where You Can Meet Origami
By Jun Maekawa

Jun Maekawa = Board member of Japan Origami
Academic Society. In Ginga Park, near the Nobeyama
Radio Observatory where | work, there is a monument
inscribed with Bokusui Wakayama's poem.

Trivia 1: Origami enthusiasts have a box to store their
creations.

Trivia 2: There was a sign "Maekawa Takumi Force"
that folds according to the crease pattern.

There are always origami models that change with
the seasons, in the storefront of a cosmetics store in a
certain shopping mall in Yamanashi Prefecture. They
are not too elaborate works, but they are carefully
made and create a friendly atmosphere in the store.
Last fall, among the decorations, | saw a "Squirrel" from
an old book of mine. It was a hard-to-find book, and | felt
nostalgic for it, so | tried to talk, but | stopped, knowing
that | would be seen just as a suspicious person.

Origami models are displayed in various places.
In an era when the Internet didn't exist yet, or hadn't
become so popular, it was almost impossible to know
where and how people enjoyed their works even if they
published the models in books. Now, when you search,
you will find many hits such as photos, but they do not
reflect everything in the world. Even now, someone's
work is someone's favorite, folded repeatedly, and
decorated modestly. Perhaps that is one aspect of the
origami culture.

What I'm going to present this time is a story that
only those know can appreciate. | knew | could meet it
if | went, so | went to meet it, in an unexpected place,
or, after all, encountering origami in a certain place,
isn't that the reason for everyone who loves origami?



<> Somewhere Father's Voice can be heard

First, let's talk about an inn called "Hishiya Torazo" in
Shibu Onsen, Nagano Prefecture. | had heard for some
time that the owner of this inn loved origami, so much
so that he built an origami exhibition room next to
the inn. But, thinking about going, it was put on hold.
Over the past three years, the world was hit by the
pandemic, and it has been difficult to travel for days,
but as the ban has almost lifted, so | took the plunge.

Shibu Onsen is an old-fashioned hot spring town
where travelers in “yukata” wear “geta” (wooden clogs),
and the nearby “Jigokudani” is a place popular with
tourists from overseas as you can see wild Japanese
monkeys soaking in the hot springs. During this visit,
the guests staying at the same hotel were a family
from Malaysia and a young man from Australia.
Except during the pandemic period, nearly 90% of the
customers were from overseas in winter. They want
to experience something unique in Japan, so they are
also interested in origami. Works were also displayed
beside the counter of Hishiya, and simple models such
as Shuriken were placed under the sign "Take free."

"However, the visit was a little late." Torazo, the
12th generation owner of "Hishiya", who decorated the
origami, died in January of last year at the age of 88,
and the exhibition room was closed. | imagined that he
had some regrets because he passed away while the
future of the travel industry was uncertain.

The reason why the 12th generation became
interested in origami is that when he went to France
to advertise for the 1998 Nagano Olympics, he made
origami in his hometown and showed it to people, and
realized it was amazing. In the exhibition room specially
opened at that time, there are photographs of Makoto
and Miyako Yamaguchi, Tomoko Fuse and Taro Toriumi,
David and Asha Brill, who stayed at the Inn in 2007, and
a photograph with Yoshizawa was displayed proudly. It
was taken in 1999 at Akira Yoshizawa's 80th anniversary
creative origami exhibition. There were all 49 types of
"Thousand Crane Orikata", and the bookshelf was lined
with "Origami Tanteidan Collection”. And it is said that
the thing that the 12th generation folded the most
was my "Beetle" (published in "Viva! Origami"). Also an
"actual folding diagram" were displayed showing the
folding process, and several giant beetles folded from
whole paper.

After the 12th generation passed away, the 13th
generation Torazo oversaw everything, but in fact, the
13th generation also liked origami. When | hear the
word “13th generation”, | think only of Kabuki actors
or Goemon Ishikawa of “Lupin the Third”, but “Hishiya”
is actually an inn that has been around for about 400
years, and Shozan Sakuma, a great man at the end of

the Tokugawa shogunate, comes to mind. Famous
for his long stay, it is a historic inn that is casually
decorated with his calligraphy. The building itself was
rebuilt in the Taisho era, and the stained glass here
and there creates a good atmosphere. Most of the
stained glass has a diamond-shaped design, which is
related to the name of the store and the family crest,
"Matsukawabishi". One of them seemed to be in the
middle of the process of folding paper cranes, and
| thought it was an origami inn, but this must be a
coincidence.

It is said that the thirteenth generation folded a lot
the "Devil" that | created. I'm sorry that it's becoming
like I'm boasting. However, it is said that Fumiaki
Kawahata's "Yoda" is the one that the 13th often folds
recently. It seems that it is popular with overseas
enthusiasts. It can be folded in about 20 minutes,
so | have completely mastered the folding method.
"Master Yoda". | must have folded something. It is a
"Jedi' review". By the way, the diagram of this model in
"Origami Works of Fumiaki Kawahata", but it was first
published in "The 3rd Origami Tanteidan Convention
Origami Collection" (1997). It is known for the
description of the symbol (?) of a portrait of a person
with a mustache called "Maekawa-Takumi Force". So,
am | bragging again?

When he brought out a box full of folded models,
| was deeply convinced, "Oh, this person really likes
origami. | can't throw away what was folded." In
addition to origami, the 13th generation was quite a
hobbyist, good at illustration, and was once passionate
about wool felt work (for some reason, only frogs).
“Currently, the exhibition room is closed because it is
difficult to manage, but when | retire, | would like to
spend a day here folding origami" said the thirteenth
generation.

| stayed in a room named "Bokusui". There is also
a literary monument of the poet Bokusui Wakayama
near the inn. The hanging scroll of a poem about wild
cherry blossoms in Bokusui's room is also about him
who traveled a lot in his later years, so it may be the
real work. When Bokusui returned to his hometown
after receiving news of his father's critical condition, he
composed the following poem:

“lzu kuni ka chichi no koe kiko yuko no furuki wo
kinaru ie no aki no yu fu be ni” by Bokusui

(Somewhere, my father's voice can be heard in the
old big house's autumn)

<> I miss everyone | know

| would also like to present another origami inn in
Nagano Prefecture. It is Kanakuma Onsen "Asukaso”
in Yasaka, Omachi City. A lot of modular origami are



displayed in the lobby on the first and second floors
of this inn. Those are models by the "Yasaka Origami
Enthusiasts Club" where Tomoko Fuse, who lives in
Yasaka, was an instructor. Fuse's house is in a grassy
mountain village, perfect for the TV program "Potsun
to Ikenya" (House alone). Recently, Fuse’s neighbors
moved to another house in town, so now she lives in
the only house in the village with someone living. It is
a so-called marginal settlement. The Yasaka Origami
Enthusiasts Association was a group that existed in the
village that included the settlement. The reason why |
wrote "was" is because the main members have died,
and that group is now not active.

Unexpectedly, both topics ended up in the story of
an elderly person who loved origami. However, perhaps
because | am getting older, this loneliness has become
a kind of nostalgia, and | can't help but feel that it's a
familiar thing.

“Shireru hito mina natsukashiku nari kitaru kono
tamayura no ka na shikarikeri” by Bokusur
(I miss everyone | knew for a little while)

List of Figures:

Page 18 Bottom, from left to right: Devil and Yoda next
to the "Hishiya" inn reception; Origami legends and
12th generation Torazo; Stained glass reminiscent of
the bird base; Torazo the 13th opens the "Secret Box".
Page 19 Bottom Center: Origami of "Asukaso" Inn.

(Page 36) Orisuzi (“Fold Creases”)
My First (and Later) Contact(s) with Origami
By Michiko Kuribayashi

One day when | was busy raising my children, | was
drawn to an origami book that | happened to see at the
library. | had always believed that origami was passed
down from generation to generation, something that
someone taught. Awakened by the joy of following
unfamiliar origami patterns and holding the completed
model up to the light, | felt a sense of accomplishment.
When | found an origami diagram (model) that excited
me, | enjoyed folding it, looking at it and holding it up.

About 20 years ago, | had the opportunity to talk
with Yamaguchi and Okamura at an origami exhibition
in Namioka, Aomori Prefecture, and | learned about the
"Origami Tanteidan". The table we had together was fun
and delicious, and when | got home, | happily folded
the big fried shrimp | ate and decorated it. After that, |
got into a convention held once a year, three days full
of origami, and days spent looking forward to social
gatherings. To have friends with whom | can enjoy
and share origami, to be overwhelmed by encounters
with the many amazing creations of origami artists,

researchers, students, etc., to the academic world that
| thought was far away from me. The fact that we are
stepping into a place where everything is out of the
ordinary, and where you can immerse yourself in that
space and get a sense of exhilaration, is a valuable
place to be.

Last year and the year before last, | also participated
in the online conventions. | listen to the video
repeatedly and enjoyed it even though | was exhausted
at times. Recently, I've been hooked on the origami of
Demon anime characters posted on video sites. Until
now, | have mostly folded one piece of paper, but this
is made by folding and combining various sizes of
paper. Although | had a lot of detailed work and my
eyes were tired, | made about 100 models, and it was
well received by friends and acquaintances who are not
usually interested in origami, and | feel that the base of
origami has expanded.

"The relationship that origami gave me is my
treasure." Origami is an oasis of the mind. | hope to be
able to immerse myself in the heat and realism of that
venue again, and | will continue to do my best.

(Page 37) Origami-Zanmai (This Origami and
That)

Puzzl-ish and Drama-ish

By Seiji Nishikawa, JOAS board chair

In this column, | occasionally write about shogi
boardgame. Origami and shogi are similar in their
puzzle-like aspects, and mathematical elucidation
progresses, and the era of computerization of origami
design and progress of shogi software overlap. In the
world of shogi, humans have completely lost their edge
against computer software. As that happened, there is
a perception that it won't continue to be interesting,
but that's actually not the case. In recent years,
situation evaluation using Al judgment has become a
new watching tool, and online watching has become
more diverse and exciting.

"When you find something similar, it's also
important to pay attention to the differences." At first
glance, the two are very similar, so that they can be
grouped together with Go and Shogi. Go has many
more "cases" than shogi, and the contents of the
puzzle are completely different. It was thought that
it would take a long time for Go software to surpass
humans, but it was achieved around the same time.
Also, Go, which consists only of black and white
stones, is more international than Shogi, which uses
Chinese characters. In that sense, origami, which can
be expressed with just a piece of paper, is like Go.
Counting the number of cases is also a research theme



for origami, but Go and Shogi, which competes to win
or lose, and origami, which does not involve winning,
differ greatly in how they rely on the correct answer as
a puzzle.

Personally, when | think about verbalizing the arts
of enthusiasts like the "Origami Tanteidan Magazine",
| sometimes vaguely think of shogi watching and
playing logs. These war memoirs, which are not
academic papers, play an important role in reflecting
various histories and human encounters, as well as
technical theories. The theme is often a game, and the
article quality that is common to watching sports is
the background that major media such as newspaper
companies have economically supported Shogi and
Go for professionals. The 20-year-old great genius Sota
Fujii, who was thought to be over 50 years old 30 years
ago and no one could surpass him, started on January
8th in a title match challenged by another great genius
Yoshiharu Habu. It will surely be told as the best drama.

(Page 38) Crease Pattern Challenge
Challenge 143: Naughty Cat
By Gen Hagiwara

Created: 2022/12
Paper Size: 35 X 35cm
Height: 16cm

Not only the real objects, but also photographs,
illustrations, figures, etc. are popular subjects. That's
the cat. Many artists have created origami cat, and the
number of existing models is probably too numerous to
count. It would not be an exaggeration to say that the
subject matter has been "exhausted", but what should
we do to bring out the novelty? The answer | came
up with this time was to grab the root of the neck. Of
course, | wasn't aiming for that from the beginning,
but at first | was trying to fold a normal cat using the
basic shape of a small bird. However, when the head
took shape, there was an obstructive internal corner
around the neck. Normally, | would fold it in and put it
away with my torso, but at this time, | had an epiphany
that if | dare to leave this corner as it is, | would be able
to pinch by the neck. | remember being excited to be
able to make effective use of the unnecessary internal
corners that tend to be left over and to expect a unique
finish. From there, | explored the finish while keeping in
mind how | could bring out the “feeling of resignation”
of the caught cat. In addition to weak legs, the angle of
the neck and the tail that sticks out from between the
legs are also important points.

The crease pattern is seen from the back, the right
side is the basic shape, and the left side is the state

where the head, legs, and tail are slightly folded. As a
hint, | also prepared a diagram of the state where the
left side is folded. It basically consists of 22.5¢, but there
are parts that | use 123.75° and 11.25°. As mentioned
above, | used the bird base, and the standard for each
line is almost clear, so | think it's not that difficult to
add the lines. The ears are folded out by folding the
head part together in a stepped state so that the inner
corners are pulled together. Adjust the angle of the
neck and create a three-dimensional effect by folding
half-open over the base of the head and shoulders and
folding in the middle.

Finally, when | posted this model on the social
media, | received an unexpected response. | think it
has a lot to do with the power of the subject matter,
but | was very happy that my work struck a chord with
people outside the origami community.

(Page 39) Paper Folders on File
File #96 — Kazuki Fukuroi
Report by Editorial team

Short bio

Kazuki Fukuroi = Born in 1995, at Nishinomiya City,
Hyogo Prefecture. Works as a radiological technologist
at a hospital in Kobe. At work, hides the identity from
everyone except those who are close to (laughs).

B What made you start origami?

| think I've been touching it since before | can
remember. When | was five years old, | started looking
for origami books at libraries and bookstores and tried
various genres of origami books.

The books that left a particularly strong impression
on me were "New Origami Land Dinosaur" 1~3 (by
Fumiaki Kawabata), which | found at a bookstore
when | was in the third grade of elementary school.
| remember that | couldn't help but wonder how the
model fit perfectly with the 22.5° reference lines, even
though | started from an obscure diagonal line.

B When did you start creating?

When | was in the second grade of elementary
school.

At the time, | had doubts about the shape of
the traditional crane. The traditional crane does not
have the elongated legs that are characteristic of the
original crane, and | did not think that it captured
the characteristics of the crane. | think the trigger for
creation was when | started playing with paper, trying
to at least fold out just the legs.

Through trial and error, | happened to be able to
create a dragon-like shape from the bird base. When



| showed it to my elementary school friends, it was
unexpectedly popular, and | was happy to be smitten
with it, and | was hooked on creating.

B Are there any creators who have influenced you or
anyone you like particularly?

In my creative work, | was strongly influenced by
the models of Kaede Nakamura and Hideo Komatsu.

Until | met their models, | thought that the more
complex the design, the more impressive it would be
as a three-dimensional model, and the more it would
receive high praise.

Their work is a bit different, with a style that
captures the characteristics of the motifs and
transforms them into geometric figures with a perfect
balance.

Since then, | have reviewed origami from the
basics. By spending more time touching the paper and
examining the way the paper moves and the thickness
of the paper, | began to make trial and error over and
over again until I came up with the "original flavor of
origami."

B Please let us know if there are any particular
points that you are particular about when creating
your models, or if there are any points that you are
careful about.

| create under the theme of "subtraction origami".

If the same shape can be created, | feel that the
aesthetics is that the number of folds is as small as
possible, and the efficiency of paper usage is good.

Even a piece with a simple shape that doesn't need
to be folded too much can become a model worthy of
appreciation as long as the features are well captured,
so | strive to discern the essence of the motif.

In addition, to give the model an "origami-likeness",
| also try to incorporate the pleats and geometric
patterns into the model as they are without processing
them.

In my "Sawfish" creation, | expressed the saw only
with jagged color changes. In "Bald Eagle", the wings
are expressed only with pleats. Each part has a strong
individuality, so | had a hard time blending it into the
whole so that it wouldn't stand out.

Recently, I've been creating on the premise of
always drawing a folding diagram. Until now, | used
to post my unfolded diagrams on social media, but
since | started drawing folding diagrams, I've had more
opportunities to have my creations folded. Having
someone fold a model | created is a great motivation.

M Please tell us about your future activity goals.
| want to publish my own collection of origami
model.
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Because it is a creative activity while balancing
job, there is a time limit and it is a physical challenge.
However, | will do my best to make my dream come
true as soon as possible by sticking one more step after
work.

List of Figures:
Page 39 left to right: Dalmatian, Bald Eagle, Saw Fish.

@ 2022 Korea <POTENTIAL> Origami

Rabbit Ear

Exhibition
Manuscript: Park Jong Woo
Translation: Yoo Tae Yong

From November 9th to November 21st, 2022, we
held an origami exhibition entitled <POTENTIAL> in
Insadong, Seoul.

The members of 'ORIGAMI PRO', who have worked
together for a long time, engaged and planned this
exhibition to make origami as an art widely known to
the general public. At the New Year's party with the
members in January 2022, a concrete plan came up for
the first time.

| wanted to emphasize "art" rather than education
or play, so | put a lot of effort into the concept of the
exhibition, the selection of the theme of the works,
and the production of the models. Also, since each of
the 8 artists should have created at least 4 models, we
decided to use only white paper for consistency. A total
of 34 works were exhibited, of which 26 were original
models and 8 were creations by other artists.

To be honest, it was the first time an origami
exhibition like this had been held in Korea, so | was
more worried than expected. However, contrary to
such concerns, the total number of visitors exceeded
3,000 in two weeks, and 400 exhibition catalogs and
800 postcards were sold out. Not only did | create the
models, but | also purchased and installed the pedestal
and lighting, took photographs, and created the
catalog on my own.



Also, through this, we were able to confirm the
important possibility of origami being recognized as an
art by the public.

We will continue our activities to spread awareness
of origami both in Korea and abroad. Everyone in the
'ORIGAMI PRO' team is a working adult, so | think it
will be difficult every year, but | would like to hold an
exhibition like this at least once every two years. | think
the next exhibition will be around November 2024,
so | think it will be a good place for people who are in
Japan to stop by, when traveling. | want Korean and
Japanese writers to develop together by stimulating
each other through various activities.

€ Announcement of Tomoko Fuse
exhibition and request for sponsorship
donations

Tomoko Fuse's exhibition will be held in Nagaoka
City, Niigata Prefecture from May 4th to May 13th,
2023. The Japan Origami Academic Society will also
contribute as one of the supporting organizations. Fuse
has exhibited her models at numerous art exhibitions
both in Japan and overseas, but this exhibition will
reflect on the history of Fuse's origami activities, and
at the same time, make her think about the future of
origami as a work of art. We hope it will be a special
occasion. Nagaoka City is Fuse's hometown. In holding
this exhibition, her schoolmates and others have set
up an executive committee and are working hard
to prepare and operate. The executive committee is
currently seeking sponsorship funds to use for printed
materials. If you agree with the purpose, please
contribute.
@ Exhibition Overview
Name: Origami Tomoko Fuse's World OROCHI in
Nagaoka
Date: May 4th to May 13th, 2023
Venue: City Hall Plaza Aore Nagaoka (1-4-10 Ote-dori,
Nagaoka City, Niigata Prefecture, directly connected to
Nagaoka Station)
Contents: Several models by Tomoko Fuse, including
large-scale installations
Entrance fee: 500 yen (high school students and above)
Organizer: Tomoko Fuse Origami Exhibition Executive
Committee
Support (including planned ones): Nagaoka City Board
of Education, Japan Origami Academic Society, Nippon
Origami Association, Niigata Nippo, Yomiuri Shimbun
Niigata Branch, NST Niigata General Television, BSN
Niigata Broadcasting Station, Nagaoka City Cultural
Promotion Foundation
Website: https://origamitennagaoka.themedia.jp
@ Sponsorship donation guidelines
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Donation amount: corporations/organizations: from
10,000 yen

Individuals: from 1,000 yen

Bank transfer: Daishi Hokuetsu Bank, Yoita Branch,
Branch number 410, Checking account number
6303557, Tomoko Fuse Origami Exhibition Executive
Committee Representative Kumiko Watanabe

Deadline: March 31st

Remark 1: Please bear the bank transfer fee.

Remark 2: Those who donate 10,000 yen or more will
be listed in the admission pamphlet.

Contact: subaru1687@gmail.com

€ Mino handmade Japanese paper
*Japanese paper Letal*
By Ako Kawasaki

| would like to present "Washi Letal", which |
discovered at the Design Festa in November. Colorful
washi paper was arranged in an orderly fashion at the
booth, making it particularly gorgeous.

My younger sister works daily as a handmade
Japanese paper craftsman in Mino, in a sister unit that
handles processing such as coloring the washi paper.
The company mainly sells to individuals who do not
have large customers and who use Japanese paper for
their own activities. They hope to deliver their washi
to people who are looking for Japanese washi that
they have never met before. For that reason, they are
conscious of differentiation such as coloring with their
own sense, as cheap as possible. They are particular
about the dyeing method, such as dyeing from raw
materials, and continue based on trial and error. They
want to meet the needs of our customers as much as
possible, so they take orders, and take the stance of
having them see the finished product and if they like it,
they can purchase it. My dream is to send it not only in
Japan but also to the world.

You can visit the online shop from the homepage,
where all the products are listed. At present, there are
no physical stores, so face-to-face sales at large-scale
events for creators are the mainstream for people to
pick it up and see it. (The next exhibition will be held at
Design Festa in May at Tokyo Big Sight.) Detailed plans
for activities will be posted on Twitter, Instagram, so
please check it up.

"Meanwhile, there's some interesting information."
A Japanese paper studio is under construction in
Mino City. There, they want to create a space where
it will be possible to have meetings with customers
and sell over-the-counter products. It is scheduled to
start operation after April. | would love to visit it when
completed.

"Washi Letal" website: https://washiletal.wixsite.
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@ Back number gift campaign

Japan Origami Academic Society will offer, to those
who applied for the 33rd volume of Origami Tanteidan
Magazine (Issues 193-198) from December 10, 2022 to
March 31, 2023, along with the 33rd volume already
published, a campaign to present a complete set (6
books) of your choice from the back numbers of 11th
to 28th volumes. "Those who have applied" is defined
as those who have completed new subscriptions, new
members, or renewal procedures after December 10th,
and the shipping fee for the first term of the gift will be
paid by the society. The aim is to increase the number
of new members, and as of January 14, the number of
users of the campaign has reached 32, demonstrating
its effectiveness. Unfortunately, those who are reading
this issue and have completed the subscription
procedure for the 33rd period before December 10th
are not eligible, but if there are people around you
who are interested in subscribing to this magazine,
please take this opportunity | would like to invite you
to subscribe. Also, we are planning a new campaign
for those who have applied for the 34th term (199-204)
next term (including renewals), so please look forward
toit.

For detailed information, please refer to the
back numbers on the website of the Japan Origami
Academic Society (JOAS).

https://origami.jp/register/campaign/

Fumiaki Kawahata Solo Exhibition March
5th (Sun) - March 12th (Sun)

From March 5th (Sun) to March 12th (Sun), a solo
exhibition by Mr. Fumiaki Kawabata, board member of
Japan Origami Academic Society (JOAS), will be held
at Skyward Asahi (4F Gallery Asahi) in Owariasahi City,
Aichi Prefecture. Every year, members of the Tokai
Tomo-no-kai local area group exhibit origami models
at Owariasahi City's annual summer exhibition.

Looking back on his creative activities so far, the
plan would be to exhibit about 150 origami models and
about 30 cut-out paper crafts, including past and new
creations. Open every day during the exhibition period.
It will be open from 10:00 am to 5:00 pm. Free entrance.
For inquiries, please contact Skyward Asahi [4517-1
Nagaikeshita, Shiroyama-cho, Owari-Asahi City (0561-
52-1850).

Posted on Facebook
You can see many posts on social media of models
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that have been folded. This time, | would like to present
a model of a JOAS member, Megumi Hanaoka, who
lives in Matsue City, and posted it on Facebook.

Hanaoka seems to like Complex's models, and she
often chooses and posts her models from Tanteidan
magazines, Tanteidan Annual collections, and other
Complex books.

(Picture: #Origami work 186)

It's been four years since | started posting origami
on social media. The model entering the fifth year is
Shigeru Mitsuda's crested hakama crane.

30cm origami was used because it didn't fold
with 15cm origami. It is published in the 27th Origami
Tanteidan Convention Origami Book Vol.27.

Editor’s Notes
By Makoto Yamaguchi

B Happy New Year. B Thank you for your continued
support of JOAS this year. H The growth of young
creators is remarkable. W And the number of people
calling themselves origami artists is increasing. l Many
foreigners call themselves origami artists. Bl And there
are many people who aim to become professionals. l
What do you mean by professional? M Most of them
seem to aim to make a living with origami. M | don't
think it will be easy, but increasing the number of such
goals will help raise public awareness of origami. W
It's difficult just to be good at origami. M The world
of complex origami is getting younger. Il Sometimes
people ask me how to become an origami professional
in the future. B | can't answer. B | think there are many
ways to make the most of your talent. W | want you
to do your best. B Professionals in the world of golf
include teaching pros.
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